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It is very befitting that TIFR is releasing the book on the TIFR Art 
Collection hours before the Bhabha Centenary celebrations are about to end. 
Homi Bhabha within his short life span strived with passion to achieve a 
synthesis of science and the arts. Quoting Jamshed Bhabha, “For Homi 
Bhabha, the arts were not just a form of recreation or pleasant relaxation; 
they were among the most important pursuits of life and he attached just as 
much importance to them as to his work in mathematics and physics. For 
him the arts were, in his own words, “what made life worth living”.

This synthesis finds expression in creating a scientific institution, whose 
architecture among other things, affords spaces which can display works of 
art. The collection mainly from the Bombay Progressive’s Group, is spread 
all over the institute and contributes to TIFR’s working environment. 
Bhabha had hoped that the institutions he was building “would have a 
beauty of their own, which will have its due effect on those who work 
there”. As Rudi Von Leyden said,” Dr. Bhabha felt very strongly that the 
cerebral activity of the scientist had to find its counterpoint in the activity of 
the senses, in art”.

After the tragic death of Bhabha, M.G.K. Menon kept the artistic legacy of 
Bhabha alive and acquired many of the most important master-pieces that 
are part of the TIFR collection. After the times of Bhabha and Menon there 
were no significant additions to the TIFR Art Collection. Decades later when 
Shobo Bhattacharya arrived in TIFR there was a resurgence of interest in the 
collection. He was familiar with modern Indian art and artists and he had a 
contextual appreciation of the TIFR collection. My own amateur 
indulgences in art from my childhood were in western art and hence working 
on the TIFR art project turned out to be a great opportunity to become 
familiar with Indian art. Our aim at that time was two-fold: first to use the 
art collection and the Homi Bhabha Auditorium to be an attractor for the 
civic society and second to take the art collection to leading museums. In 
this way TIFR would re-emerge as the cultural centre its founder had 
intended it to be. This process of out-reach would also help the fledging 
endowment activity of TIFR.



Hence around 2005 the TIFR Endowment Committee undertook the 
restoration of the paintings of the TIFR art collection. The restoration was 
done by M/S Art Conservation Solutions, under the supervision of an expert 
panel including art conservation experts from the National Museum in Delhi 
and the Pundole Gallery in Mumbai. A total number of 222 paintings were 
documented and restored along with the mural by M.F. Husain. The 
restoration, cataloguing, valuing and re-framing of the paintings was 
completed in 2008 and the last phase of the restoration of the Husain Mural 
was completed in June 2009.

The next step was to produce a book on the TIFR Collection. This has been 
a dream of many people at TIFR and also people from outside TIFR who 
knew the value of TIFR’s hidden treasure! This book has finally happened. 

It has been beautifully produced by the MARG Foundation. The 
photographs of the paintings by Anil Rane have been faithfully reproduced. 
The text has been written by Mortimer Chatterjee and Tara Lal. The brilliant 
lucidity and seamless flow of their text brings out the collection in the 
perspective of a fledging institution and an emergent art movement. When 
Mortimer sent me the text I read it only once. No second or third reading 
was necessary. I had no comments except my admiration for what they had 
done. Now that the book is ready the next step will be the planning of an 
exhibition of selections of the TIFR collection at the NGMA (Cawasjee 
Jehangir Hall).

Finally in a project of this size many individuals have contributed: Most 
importantly I would like to acknowledge the core TIFR team Uma 
Mahadevan, Kishore Menon, Ananya Dasgupta and Oindrila 
Raychaudhuri for their dedication and commitment to the TIFR art project. I 
would also like to acknowledge Jatin Acharya, Shweta Ambekar, Ritu Saini, 
and Samadhan Narwade for their contributions.

I would like to take this opportunity to thank Mustansir Barma for his caring 
support of these projects. As an institution we are grateful to the Jamsetji 
Tata Trust for their generous grant that made these projects possible. I would 
like to conclude with a quotation from the great artist Nicholas Roerich: 
“There where is Culture, is Peace”.


